Music in the Classical and Romantic Etas 


MCGY2012 


Final Exam 


Date: 11 June at 1.50bm 

Location: Music Wotkshop 

Dutation: 10mins teading time + 2htrs (including listening tests)” 

Eotoat: TIhe exatm will be in five sections (A-B). Candiqates should attembt all questions， 


excebpt in Sections D & 也 whete thete will be an element of choice 
Xeighting: The exam is wotth 35%o of the total matks fot this Unit of Study 


A: Listening (50 matks), Six excetpts, not all of which will be taken from the set wotks. 


CQuestions similat to in-class listening tests， 
- 9ample questions: Identify the wotk, composet, Section of wotk from which this is taken 
- ”What style of wtiting is being embpbloyed hete? 


- ”What insttument has the melody, and of what does the accombpbaniment consist? 


B: Scote teading (50 matks), Six exttacts, not all of which will be taken from the set wotks. 


Detailed questions bettaining to extfacts and (in the case of set Wotks) theit context. 


- 9ample questions: Identify the composet, wotk & movement ftom which this is taken 
-pg Joseph Haydn, Stting Quattet in C OP. 33/3, thiftd movement “Adagio” 


“Since candidates sitting MCGY2012: Music History 3 of MCGY2013: Music Histotry 4 have fewer questions to 
answeft, these exams will ljast 75 mins. 
1 Music Histoty 3 will answet questions on exttacts 1-3 only, Music Histoty 4 on exttfacts 4-0 only. 


- ”Whatis the function of the bassage { 革 om bat 58-04? 
-41pf: It Setves as the link (in blace of a ttue develobment) between the end of the 
exposition and the beginping of the tecabitulation 


- ”What boint in the movement have We teached by the end of the excetbpt 
-dp We've teached the medial caesuta in the tecapitulation (befote onset of 9) 


C: Definitions (40 matks). Ten tetms to define，Answetrs should be concise and comptehensive 


- 9ample question: Tieto fine 
-pr literally happy ending”; the bractice in 18"” centuty opeta of ending with some 


kind of hapbby tesolution to the blot, no mattet how ttagic. The D majot Sextet at the 
end of Doz GzozaNp1t aftet the title chatactet is taken to hell is a classical exambple 


D: Genetal knowledge (40 matks). Answet 20 out of 24 questions,. These will test yout 
acdqduaintance With tmusic and musical bfactices 1750-1890. All these questions will be 
dtawn from Chaptets 20-30 of Butkholder et al., 陈 有 om orJFeyem Wave 8 edition 
(New Yotk: Notton, 2010) 


- Sample questions: To the heatest five, how many Symbhonies did Haydn wtite? How 
tmany biano concetti did Beethoven wWtite? 
-dr Haydn: 105 Symbhonies; Beethoven: 5 biano concetti 


- ”Who teputedly said "Any ass can heat that' when asked about a theme which allegedqdly 
tesembles one of Beethoven?s? What Wotks wete concefned? 
-4pf. Bfahms, about the tesemblance between a theme in the finale of his fifst 
Symphony and Beethoven's Ode to Joy theme in the Ninth Symphony 


卫 : Shott-answet questions (30 matks). Answet two of eight questions by wtiting a focussed 
Patagtapbh- 


- Sample question: Desctibe btiefly some of the ways in which Romantic compositions fot 
biano diffefted from those wtitten in the Classical eta 

-dp Whete Haydn, Mozatt and Beethoven cultivated the Sonata as the btimaty gente 
of solo biano composition, the Romantics focussed instead on “chatactetistic blieces” 
(COpa1zp1e1yNicla, shott one-movement Wotks which embodied a batticulat emotion 
of boetic idea. These could take the fotm of stylised dances (Mazutkas, Polonaises， 
WwWaltzes, etc.), imbtovisations (bfeludes, fantasies, imptotmpbtus), exetcises in Vittuosity 
(etudes, toccatas)j, ]yfical wotks (noctutnes, Songs without Wotds), of DattatiVe- 
insbpited combpbositions (ballades). Often these miniatutes would be bublished in sets， 
WwWhethet metely fot convenience (as with many of Chopin's Opbus numbets), of as 3 
ttue cycle of Pieces linked by Ptogframmatic and/or musical elements and intended to 
be petfotmed togethet (Schumann's PapzUompy of Ca1NlV00. Anothet comtmon type in 
the Romantic efa Was the attanpgement of obetatic tunes, whethet as a Sttict 
ttansctfiption of one nutmbet, of a ftee batabhtase on a vatiety of melodies, of even 
tmote than one obeta. Fotmally, many of these Wotks eschewed the combplexities of 
Sonata fofm, btefetting simblet, mote flexible sttructutes (with teftnaty battefns 
batticulatly comtmon). 


“Music Histoty 3 will attempt to define tetmas 1-5 only, Music Histoty 4 tefms 0-10 only. 
”Music Histoty 3 will wtite answWets to two of questions 1-4, Music Histoty 4 two of questions 5-8 


